Report on Symposium on Television Drama, Law and National Identity
The Centre’s Symposium on Television Drama, Law and National Identity took place on Regent Campus on 6 September 2019 with a diverse range of participants, three-quarters of whom were women.
It was a highly international gathering with two speakers from the UK, one from Jersey, one Italian, one New Zealander, three Australians and four Americans.

The first session focused on television drama’s depiction of judges in the context of their completely different roles in common law criminal systems as against civil law ones.  

Australian national identity was the subject of the second session.  How did television drama delineate being Australian?  Speakers looked at the political thrillers Secret City and Pine Gap which examine friction between Australia and America, the satire The Hollowmen (about Australia’s internal politics) and the transition of classic tales of impoverished outback farmers from book to television screen.

After lunch we heard papers on black Brummies in the 1960s multiracial UK legal drama Rainbow City, and on how Murdoch Mysteries counterposes Canadian and American national identities. We also heard how TV drama – particularly female-led police drama – contributed to the transformation of Spain from dictatorship to democracy.  
The final session covered national identity in dystopias and other-worldly settings, such as the issue of privacy in Black Mirror and The Handmaid’s Tale, the rules regarding going to Heaven in The Good Place and the interplay between class and national identities in the space opera The Expanse.  The Centre’s own Danny Nicol who had organised the event spoke on the transformation of Doctor Who’s treatment of the family and how it reflects yet finesses British national identity.

Participants agreed it had been a highly stimulating and enjoyable event and it is hoped to publish the papers in due course.
